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Your main subject is Korean architecture, as well as architecture
in France and Japan. Why do you focus solely on the object for
over 25 years? Architecture is anything but ordinary as it is an in-
teresting combination of engineering, design, and aesthetics. I am
interested in people’s daily life, culture, and the emotions felt off the
community and from society. Architecture is the intensive result of
them. I see architectures in urban landscape as equal as an indi-
vidual or a group, even a culture. I am fascinated by landscape and

choose to depict it onto paintings.

Why do you rule out painting people while focusing on daily
life? For example if I draw an older lady, that is too direct of an
artistical approach and also could be too personal of a message
sent to the viewer. However, if I show architecture, it can deliver a
more general yet broader message. People meet with architecture
everyday and that consists of an urban landscape, but they don’t
see it as an aesthetic object. It is my intention that I would like to
deliver aesthetic details on architectures to audiences. There are 3
reasons I choose architectures as my main subject. First, I see them
in an aesthetic point of view. Secondly, I personally have a deep
interest. Lastly, I want to document them as a landscape archive

from daily life.
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Koreans admire traditional architectures in Europe, but we
are indifferent to our own architectures. In what way have you
found the beauty in them? European architectures are beautiful
in that it maintains its history inside. On the other hand, Korean
architectures reflect strong desire of rapid modernization from the
past developing generation. Korean architectures are influenced
by Western style as well. For example, Frank Lloyd Wright is con-
sidered an important architect here. When I looked for houses, I
looked around at the many houses in the Seokyo area. Big modern
apartments did not attract me at all, but I almost cried out when I
found houses with gardens built between the 1970s~1990s. Tradi-
tional Korean architectures are well designed to adjust to climate
changes, but unfortunately the techniques do not seem to be inher-
ited into now. One mteresting thing about Korean architecture is

that it often hides the old original building inside.

The houses in your painting are disappearing and becoming
obsolete. How do you feel about that? The ornamental style of a
house contains messages with architectural values. It must be a new
vision combining old traditions with modernization. It valued on
leisurable and luxurious spaces, but that is all changing now. Exteri-
or spaces like a balcony and terrace are absorbed inside as a house
13 dividing into segments. Gardens are changing into parking lots,
or into commercial spaces. I understand there should be economic
reasons behind this change, but it is truly a pity that unique Korean

architecture style in modern age is obsoleting.
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What does it mean to you working as an artist in a foreign coun-
try? I don’t feel a big difference in terms of working space, but it is
my pleasure to pin out inspiring pieces of life that used to be out of
native people’s interest. Also, having lived in a diverse and colorful

city helps me cultivate inspiration.

You are also a professor here. How would you describe Korean
students? Korean students tend to start art earlier than European
ones. They start art right after graduating from high school. In
Germany, students tend to experience other things like traveling or
taking other jobs before starting art which is roughly 3 or 4 years
later than Koreans. For example, I did military service before I
started art. Korean students I meet in Hongik Univ. are generally
talented and they are technically very developed. But they often do
not understand their goal of life. In that case, I think their talent

can function as a trap.

Please tell me about your exhibition plan. The main event I plan
on having in the near future s an exhibition titled “point of view”,
from 27th Feb to 25th March at Hanmi Gallery Seoul. It will be
the show that presents Korean architectures depicted in my own
point of view as a total stranger. I hope it will give audiences a
chance to see architectures they see in their life differently. I will be

very happy with that result. I will also teach this summer in Bejjing
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