"Jutaek” Houses of Korea

by the artist Ingo Baumgarten

Houses and buildings are the first thing one sees,
when one begins to explore a city. Outstanding
landmarks stand some times for the city’s official
image and function as tourist attractions, but the
more typical and ordinary buildings shape in their
sum the general atmosphere the town.

Architecture acts as a stage or background for
almost every activity, for people’s life in the city. That
is so common, that people do not often consciously
observe their architectural surrounding, that they
take it for granted. However, architecture is not

only a background and stage for human activities,

it massively defines the conditions of life for its
inhabitants and users. “People shape architecture,
and architecture shapes people”, is a widespread
statement summing up the effect of architecture

on society.

Architecture also expresses something about the
techniques, the ideas and ideals, of the time of its
construction. Its style is referring to the general
culture of that time, and the particular design
reveals the individual ideas, desires, wishes and

visions of the architects and their commissioners.

Therefore, | have often chosen architecture or

architectural details as motives for my paintings.

In Seoul, various different forms of architecture exist:
There are perfect applications of the international
concepts of contemporary architecture, as well

as (still a few) old traditional houses. However,
because Seoul is a very dynamic city, those old

constructions are in poor condition and may
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disappear very soon, unless they are temples or
were transformed to restaurants or museums.

However, | developed a special interest for certain
houses, which are neither very new, nor very old,
but which represent in my eyes a very authentic
Korean form of architecture: These are individual
family homes, constructed between the 1970th to
the 1990th. Those houses join traditional forms
and concepts with modern ideas and materials.
Western influences, for example of the American
architect Frank Lloyd Wright and the Prairie
School, are evident as well as traditional Oriental
ones. Some forms of traditional wood-architecture
are imitated in concrete; volumes and structures
are often motivated more by decorative than

by functional purposes, and bright bars and

balustrades on the roofs, terraces and galleries

emphasize the horizontal expansion of the houses.

Other design ideas derive simply from ornamental
geometry. The decorative elements, which are
applied in a rich and playful way, attracted my
attention from the beginning.

When the Korean (upper) middle class built these
homes, Korea had just begun to prosper. This
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City views, Friedrichshafen  Staying for six month in an artist residency program in Friedrichshafen, in Southern Germany, Baumgarten
each 140 x 120cm, 2005 depicted those ordinary houses, which were typical for this city and for German suburbs in general.
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Covered houses: Added facades aim to hide the original architecture.

architecture conveyed by its decorative style a
message, which architects and commissioners of
the time could certainly identify with. It expresses
the vision of a modern Korea, linked to it's traditions
and open to new possibilities!

However, 20 to 30 years after their construction
those houses were no longer appreciated the way
they once were. The style became unfashionable;
and therefore, they are no valuable status symbols
anymore for their current owners or inhabitants.
Due to the strong dynamism of the city Seoul, most
of those buildings were strongly transformed and
remodeled, if not demolished.

Since the generous and luxurious atmosphere

of those houses attracted me, | studied this
architecture carefully, in order to draw and to
recompose it in my paintings. | enjoyed the playful
creative beauty of the original houses, but | also
discovered the big changes many of those houses
had been gone through.

Often, the generous outdoor spaces like terraces
and balconies were converted in order to increase

the usable interior-space.

Originally built as homes for one family, new owners
split up the space of the houses into different
apartments. The afterwards added external stairs,
giving access to the upper floor flats, indicates

that transformation.

Some companies have completely remodeled
the houses they use. Gardens became parking
lots, and new facades cover and hide the original
character of the architecture.

In recent years, those houses are more often
demolished and replaced by buildings, which are
more profitable, simply designed and typically sit

on stilts to offer maximum parking space.
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The original architecture of these houses was
intended to create, the atmosphere of luxurious
abundance, ease and comfort. It expressed the
ideas of tradition, progress, hope, optimism and
belief in a good and better future. For the original
building owners, these ideas had been evidently
worthy of expression by the applied means, while
for later owners it did not, and they often strongly
modified or destroyed the buildings.

The current lack of appreciation for this architecture
seems to show also a lack of appreciation for

the ideas it once represented. Of course, there

are various functional, technical and economic
reasons for all the changes. However, it is also
clear, that the original style of those houses grew
out of fashion and apparently, the ideals suggested
once by the design, have faded too!

Thinking about the abandoned ideas of that
outmoded Korean architecture brings up some
nostalgic and even romantic feelings.

In the early 19th century, the European romanticism
arose from the experience of tragically failing

ideas: The French revolution started with the aim

to implement the positive humanitarian ideals of
the Enlightment and resulted in terror and war all
over Europe. This experience led intellectuals and
artists to realize, that they could never reach those
lofty ideals, and left them yearning for their lost
goals.

When Korean people look at my paintings, they
will recognize this architecture. That might arouse
some personal memories and experiences in
relation to the motives, and maybe some will even
think about their own attitudes towards the motives
of the paintings and ideas related to them.

People without any relation to these buildings,
can still enjoy the aesthetic of the paintings, their

composition and colors.

14

=2
Pl
lo
4
iu
uin
o
L
o [0
9]
o
il
>
o
o
e
> U
0%
on
1o

~
i
sl
o

lon
02
1]

ML
0

JC
]

tHl o i L

o

oin
10

o
B~ no Om oo

[

o

10 oo
|
uin
10

SN

S
pall

oz 00

>
romo =2 Ho
_O'j

i
g o
o

o

0z

u

fin

1o

=

>

lo

I

B~ om J
%
o
9'ﬂ

|

o

>

b2

30

kJ

ol

Ja

10

o

s

ro

>

= 10
e A
e un

sy 10
@)

[m
_

Jal

q

[l
0
02
>
u
=
N
I
g
10
0

20 [y

ao o
IJ
=
o
=

o

M
Mo 1y
o @

=

>
un

o

B>
o e 1r

0

<

M
o K
or HL MY

HhA =
5
[wl

o
o
I
ol
|0
02
g
=
W
it

O oY Mo
>
=}
[v8
[
»2
e
]
10
>
m
e
(@)

tm
oz oM

lo
4
i

> Jd

QD M
=
o
=

2

o o
10
4n N

==

18
Py
=}
i
1
12
n
=}
0
un
=

%
o
bV
0lo
fo
Uo og

2

ibe

o Jg
ron

M o=
>

[
oc O
=
I
N
i
o
e
Jy
Qﬂ
N
T
ro
[w)

o

[l
_=
o
oo

=
©
=
=
]

1104
10
In
(m]

iz
:"T—:I
o H
e
%

Jo

dai

i o 30
=
0
52 0
[l
x
01
o
E
i
N
I
10
i)l

=]
0z
=
Jal
0
$Q
0
Fl
o
I~
I
02
ro
10
14

o

jan
=

=
0%
[0
Hu
pal
no
&
2
]
(=}
oo
o
oY
2SI
2 1o

e o

fuin
[
2 1o
I
S
fuin
t

0
n mo J> 12
1>
0
rr
e
o
[
=
U o
>~
0oy
o
B0

i

=
=
%
4
$Q
a

]

o 1
o

un
ro
=
|
o
I

>y
>
I~

0
o
o

o m
NV

W
sy
[
il
w
Moy
2 2

2

|J
4o
12
o -

> -
oy O
oo

=

o
0y
0z
Qj
rr
=
[z
uin
10
e
0z
=
°C
&
H
=

)
0=
ol
-
0z
N
Qﬂ

>
=)
Ja
FO
k>
un
o
Wl
%
Of

Y

0
Hu
J
o
o
Q

Remodelling of “jutaek” houses
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