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Everyday Life and Perspective, and the Beauty of Staying in Place

These days, there has been a change to one fac-
et of the architecture, structures and objects we
encounter on a daily basis. The change is unveiled
through the works of Ingo Baumgarten, a Ger-
man painter known for turning the familiar into
the strange and the mundane into the beautiful
through his paintings. Listening to the language he
conveys through the canvas, one suddenly finds
oneself taking notice of things that they would nor
mally be inclined to overlook.

Ingo Baumgarten focuses on objects that are ordi-
nary but prominently affect the overall appearance
of the space or the atmosphere of their surround-
ings. The things he puts on the canvas, including
building tops, stairs outside buildings, door han-
dles and busy entrances to metro stations, display
a unigue aesthetic and ambience.

"Architectural structures in a society embody the

Thanks to

Cheong kwan Jang Sapoon Sapoon Cafe

operation hour 07:00~19:00

tel. 02-2211-8170

address 9, Namdaemun-ro, Jung-gu, Seoul, 04526, Korea
Instagram www.instagram.com/cafesapoonsapoon

society’s culture and humanistic characteristics. |
try to recast elements such as composition, colors
and proportionality to give new aesthetic value to
the ordinary spaces around us. | couldn’t be happi-
er if, through my paintings, people could view their
daily lives from a new perspective.”

When making a painting, he starts with observa-
tion. He first collects a wealth of elements that in-
spire him, such as colors, motifs and structures, by
navigating around the city and then starts making
sketches as he examines the potential of those el-
ements. He usually works on multiple paintings
simultaneously to test out the specific colors em-
bodied in each work stage.

To carry out all the necessary processes properly,
exceptional levels of stamina and concentration
are required. When asked how he maintains the
usual rhythm of his life, he said that he can do so
through naturalness.

"l try to stay away as much as possible from envi-
ronments that are stressful to my body and mind.
| spend a lot of time training my mind by reading
high-quality journalism, criticism and lectures. In
order to maintain the observational power that
forms the basis of my work, | need to be calm and
open at all times. | tend to make time to relax in
my daily life, enjoying leisure and even slacking
off from time to time. Much like the way ginseng
grows-hearing the sounds of cool wind, water and
human footsteps-| also seek a life that is natural
and affluent.”

Ingo Baumgarten says he is interested in the ap-
pearance, intention, and functionality of the man-
made world. Through the concept of visual anthro-
pology, he follows and embodies the footsteps
mankind makes as it advances its society. He has
given us a fresh jolt by reinterpreting Korean build-
ings and structures from the 1970s and 1980s, and
we can't wait to see with what other kinds of fresh
perspectives he will surprise us within the future.
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